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his issue came together pretty quickly, probably one of the quickest full issues we’ve ever done; it 
as only just over a month ago I suddenly realised that if we wanted to get a full issue out this year 
e’d have to get a move on. Thankfully the bands were quick with their replies and with us having the 
ebsite there weren’t a ton of reviews to get through as we’d kept up to date with them throughout 


hanks: Brian (Night Birds), B & the rest of No Statik, Louis (The Love Triangle), Tom (Static 
Shock), Aston (Boss Tuneage), Alex (Grave Mistake), Franz (Sabotage Records), Lauren (Rarely 
Unable) Alan Schneider (Alternative Tentacles), Mark (Beach Impediment), James (Kibou), Paco 
(LVEUM), Andy Morris, everyone who’s bought stuff from the distro & Buz for sorting out the printing 


Playlist: Night Birds, Belgrado, No Statik, Las Otras, The Love Triangle, Crosta, Rank/Xerox, DHK, 
Red Dons, Culture Shock, Jello Biafra & The Guantanamo School Of Medicine, Violent Arrest, 
Criminal Damage, Ripcord, Omega Tribe, Replica, The Bellicose Minds, Big Eyes, Sudor, Hard Skin. 
Autistic Youth, Crass, Needles, Dumbstruck, Burnt Cross, Mercy Killings, Subhumans, Vaaska... 


Well, here we are careering towards the end of 2013 and next year will see Suspect Device reach 
the grand old age of 30.. Got the internet at my fingertips, which the punk scene has recognised as 
its greatest asset it would seem but can you beat a paper fanzine? For people of a certain age I 
guess we love the technology but love the tradition of a paper zine too! We first started with a 
manual typewriter and Tippex fluid when the internet, mobile phones and laptops were the stuff of 
science fiction; if you wanted to sell anything you put flyers in your post, ad's in zines etc and if you 
were buying you wrapped up cash and trusted the postie, no Paypal then! Anyways.. For the DIY 
traditionalists among you here is a paper zine but you can still find us on the internet! 

My thanks this issue go to Kevin Nixon of Anti-Pasti for doing a great interview, Tony for putting it all 
together, Bands and Zines that still send stuff for review, Matt & Steve for the entertaining Office 
Meetings! Welshy and Alan 'Records' for their enthusiasm and all the 'senior' Punks I have got to 
know around Norwich in recent times.. And how could I forget my long suffering Debi who has 
requested a mention? Done! 

My part of this issue is respectfully dedicated to Gordon Pitman 1966 - 2013 who was taken from us 
very suddenly a few months ago.. 

Gaz - December 2013 





STUART ARMSTRONG 

Punk Rock Twaddle from a soon to 

be Punk Granddad 

It’s taken me ages to think of 
something to write a column about for 
this edition of SD and I’m still a bit 
brain addled so I’m just going to type 
and see what comes out over the few 
hours tonight and while I’m having a 
couple of beers. 

I’m going to by saying that I’m going to 
be a granddad in the next week or so. I 
say granddad, it’s more step-granddad 
but because I love Debbie’s son as if 
he was my own and because his fiance 
is going to be my step daughter in law 
and because of reasons only known to 
me, I never had kids of my own, I’m 
honoured that they want me to be a 
Granddad and not a step grandad, 
does that make sense? I know what I 
mean. 

I’ve been trying to find lullabies in 
preparation of his arrival, The Crabs 
song, Lullabies Lie seems a good one 
to start with, then there’s always The 
Neurotics, Screaming as he’s probably 
going to be doing a lot of that, Freak 
Show by The Lurkers, knowing my lot 
here that’s what he’s being born into. I 
have a feeling that whatever I sing to 
him, it will be a mistake seeing as his 
dad is an Eminem fan. The other thing 
is, they won’t be able to tell if it’s the 
baby crying or if it’s me singing. 

Other news is, we also have another 
new addition to our family. Rudi, a 4 
year old dog who, we have been told, 
has been mistreated in the past. What 
makes this strange is this little dog has 
so much love and trust in people and 
to think that his trust and loyalty was 
betrayed in such an evil way and he 
can still be loving and want to be loved 
is a real testament to how dogs, all 
animals, can teach so many humans 
how to behave. 

I could go on about other stuff that has 
been going on in my work life but I 
don’t want to be negative whilst writing 
this. So I’ll move on to music. 

I’ve loved punk rock from the age of 11 
or so. It’s such a diverse style and 
range of music sometimes that some 
stuff I’ve heard and even bought, I’ve 
thought was really bad but recently, 
I’ve been going through a lot of old 
records and I have to say, that even 


though some records are really quite 
awful, I love them, these were guys 
who just decided to get up and do 
something for themselves, be unique 
and they taught me some of the most 
valuable things I’ve learned in life and 
that is, I’m not useless, I have a 
purpose, I’m here for a reason and I 
can live my life as if I were writing a 
novel. I can live each paragraph, each 
chapter as I want and because it’s my 
book then there’s only me that can 
make the decisions to do things right 
and wrong and hopefully live to tell you 
of the consequences. 

I can listen to things that I want to, I 
can see people as I want to see them, I 
can react as I see fit to all that life 
throws at me, and believe me, I’ve had 
some shit thrown at me over the years 
but I keep coming back to punk rock 
and the positive attitude I get when I’ve 
been dazed and confused about loads 
of crappy situations and events. I’ve 
been at the lowest points in my life 
when I’ve heard something punk, not 
necessarily new, but from old stuff as 
well and I’ve thought to myself, “Stop 
being so fucking stupid, you’ve been 
through worse and even worse things 
are going to happen to you over the 
course of your existence, you just have 
to live with it, get through it and come 
out at the other side as a more learned 
person, a better person because of it”. 
All those negative times always seem 
to be put right by punk rock. It can be a 
song that’s pretty negative itself but it 
still manages to make me feel like I’m 
not alone and other people are feeling 
like I feel. 

I never feel alone when I’ve got punk 
playing. 

God bless Tony, for increasing the 
distro to a shop. I’ve bought all sorts of 
LP’s that I never would’ve bought 
without him and I would never have 
heard the bands these records are by 
without him. I know there’s YouTube, 
MySpace and all those other things but 
you also need to know the names of 
the bands you want to find and listen to 
and without personal communication 
from, not just Tony but all the other 
people who like punk, I would never 
have heard of the likes of The Pheonix 
Foundation, Night Birds, DangerMan!!, 
Bloody Gears, Epic Problem, 1981 and 
shed loads of others. Another person 
who has kept up my insatiable appetite 


for punk is my cousin Ashley, without 
him, I wouldn’t have bought records by 
Dauntless Elite, Red Dons, Down And 
Out’s and many others, old and new. 

The same goes for fanzines, a way of 
communication that thankfully, due to a 
few stalwarts of the past, present and 
hopefully future, will continue to let me 
know and all the rest of you know, that 
punk is very much alive and kicking 
fucking hard. 

Do I think that I would’ve been still into 
punk without these lines of 
communication? 

Too fucking right I would, but I can 
honestly say that I wouldn’t have 
known of as many bands that I now 
know of, I wouldn’t have been to as 
many gigs as I’ve been to, I certainly 
wouldn’t have met so many amazing 
people and I certainly wouldn’t be as 
skint as I am through buying records. 

Just one more thing before I go and 
cook tea. I’d also like to say a massive 
thank you to all the labels who are 
putting out fabulous music, including all 
the re-issues that are knocking around, 
without them I would never have 
bought records by Dicks, Blyth Power, 
Blitz, Touch of Hysteria and many 
more. I’m just sorry I missed them the 
first time around, I led a very sheltered 
life you know. 

Right, I’m going to get back to my 
silver vinyl re-issue of Blitz’s “Voice Of 
A Generation” LP. It’s very good, you 
should buy it, it hasn’t dated in the 
slightest. 

Oh, also, Happy Early Birthday to 
Suspect Device, 30 years young next 
year. Here’s hoping both Tony and Gaz 
keep up the good work for the next 30 
years and beyond. Well done guys!! I 
would get you a cake but I’m a tight 
bastard. 

Music burning my brain as I wrote this 
is by: Blitz, Lurkers, AK47’s, Bloody 
Gears, HDQ, Tranzmitors, Criminal 
Damage and The Stupids. 0.3 

IAIN RATCLIFFli 
The Lunatic Fringe... 

It is somewhat apropos that I decided 
to pick this particular topic as I am 
writing this on the night of a full moon, 
albeit the spurious historical 



connection of lunacy - from the latin 
word lunatic, meaning 'moonstruck'. 

Is it just me or are we falling into a hole 
of madness? In the US this year, we 
have had multiple mass shootings (and 
I just heard an account of a gun-man 
wandering the streets of Paris, 
France), Police taking beyond extreme 
reactions to normalish situations, 
Snookie having a baby and thats not 
even going into what is happening in 
North Korea and the Middle East 
(Syria/Egypt). Then 'friends' are 
throwing around all these super kooky 
conspiracy theories, i mean don't get 
me wrong I am open to some 'False 
Flag' discussions but how can you 
believe EVERY fucking conspiracy 
theory? 

Sticking with the theme, one in 
particular that has recently reared its 
head again is that we didn't go to the 
Moon in 1969. Like many children, I 
superficially wanted to be an astronaut 
when i grew up. Think of the power 
that that event had on minds around 
the world at the time and now up to the 
present, and what a catastrophic 
mindfuck it would be if it was 
conclusively found to be a hoax now. I 
remember how one of the main 
naysayer theorists, Bert Sibrel, recently 
had the gall to vocalize the hoax 
premise directly to Buzz Aldrin, who 
promptly punched him in the face. 
Nice. 

Now i haven't done too much research 
on the moon landing hoax theory but 
all the 'proof' I seem to find actually 
use things like frames from the 
conspiracy moon landing movie 
'Capricorn One' (catch it if you haven't, 
OJ and Jack McCoy from Law & Order 
are great) as actual evidence? I don't 
understand, why do this? Are they 
really that stupid they don't research 
the provenance of their source 
materials? Or they just want to believe 
it so bad that they just don't care? Or is 
it it people just trying to pull a reverse 
type conspiracy? 

Even the local (to me) team from the 
TV show 'Mythbusters' took up the idea 
and promptly debunked all the moon 
landing denouncers points. I am still 
open minded! Please prove to me 
conclusively that this didn't happen and 
burst my childhood bubble or is it that 
maybe the present government are 
furthering this idea so to now steer 
money away from NASA funding and 


into their and their fellow friend 
bankers pockets??? Mmmmmm... 

Anyways, recently I was hoping to take 
my mind of these trivial things by using 
my usual escapism route, music, but 
then during a show (i had been present 
at a previous show in a different city), 
some psychopath slits the throat of 3 
pit goers at a Deicide show. I guess i 
shouldn't have expected too much 
from one the lowest bottom feeder 
bands of the Death Metal genre. 

Still, theres been some good 
happenings on the music/live show 
front. Although I guess it really 
happened last year, one of my favorite 
bands decided to get back together, 
Quicksand, and I was lucky enough to 
get to see them twice this year. They 
played a usual touring show earlier in 
the year, and then were a part of a 
corporate event for Converse shoes in 
June with Mastodon. Now i am not a 
fan of those shoes in anyway but was 
pretty stoked to have the chance to 
'win' tickets for 'free' to their show. I 
didn't 'win' but thankfully a friend did so 
i got in but after the debacle that was 
the organization of those shows (there 
was actually a week of different bands) 
i will no longer have any warm fuzzy 
feelings toward that company. Their 
marketing ploy backfired with me. It 
must have cost them a fortune as most 
of the bands were flown in especially 
for the shows, what a waste of money, 
cos i will never be purchasing any of 
their merchandise, I would have rather 
paid and seen a 'real' show. 

Other old staples that came around 
this year and put a smile on my face, 
The Cult, Adam Ant, Gary Numan, The 
Mission, Helmet, Sparks, Marilyn 
Manson, the Dwarves.... the list goes 
on. 

... and hopefully does keep going on 
and on. 

-iain. 

PETE ZONKED 
Berlin; 

I am just back from a week working in 
the German Capital, and closed out by 
giving myself a day off; checked out 
some sights, drank good coffee, 
feasted on top draw falafel, and 
inevitably hit a few record shops. 
Darren Bourne pointed me in the 
direction of Static Shock Records in 
Kreuzberg, and it proved to be a fine 


place to idle away a couple of hours, 
flicking thru the racks of vinyl. The guy 
Darren knows who works there was 
away, but the chap behind the counter 
was very friendly, as was an older 
(yeah ok, about my age) bloke who 
was playing records, drinking beer, and 
generally having a right good time. He 
spun a cracking 7" at one point, by a 
late '70's New York band, whose name 
escapes me. He hadn't actually 
brought the record in Static Shock he 
imparted, but hey - it's sounds great 
doesn't it! Sure did! An Aussie lad then 
introduced himself, very amicable, and 
on hearing I was from Brighton we 
soon realized we had mutual 
acquaintances from the South-East 
Punk crowd. I later went for a coffee 
where he worked. 

And then an older (as in, older than 
me) bloke comes in, and drops at the 
counter a couple of copies of a book 
about Kleenex/Liliput. I ask, had he 
written it? He hadn't, he's just involved 
in the distribution. I comment on his 
Swiss-German accent, and he is 
indeed from Zurich. We talk a bit about 
Kleenex, and Swiss Punk, my family 
ties with the country, and he then pulls 
off a shelf a weighty book he has co- 
authored on... Swiss Punk/New Wave 
in the '70's and '80's, called ‘Hot 
Love” (after the debut Nasal Boys 
single) and he enthusiastically leafs 
thru the pages, telling me stories about 
some of the central characters. He 
intrudes himself, as Lurker Grand, and 
it turns out we also have a mutual 
acquaintance, in Jozef Loderer, who 
had approached Lurker for info on the 
olden Swiss days for the "Art of Punk" 
Book, which I incidentally have a small 
contribution in too. He apologizes that 
he has to leave, as he's already 5 
minutes late for a meeting, and off he 
goes, on his bicycle. I pay for my 
purchases, and head off too. What a 
fun afternoon. 

I went on a work trip to Helsinki a 
couple of years ago, lucky me. My first 
time there, it was minus 13, and I was 
on my own. That's fine, I have no 
problem with my own company. Day 
one, I slipped straight out of the office 
late afternoon, jumped on the metro, 
and was soon walking through the 
door of a record shop, and catching up 
with the owner, whose band we had 
put on a number of times in Brighton. 
Hello Janne at Combat Rock! 



And there was that time in yeah, 

ok, I’ve got loads of these stories, and 
so have you; arriving in new/foreign 
cities, going to a gig, or a record shop, 
maybe spotting a familiar face, or just 
striking up a conversation with people. 
Sure, I am blessed with a very out 
going persona (blame my Mum) and 
have no problem talking to complete 
strangers, or people I hardly know, like 
I've been friends with them for years 
(lucky them!) but the fact is we have a 
common thread to break the ice. 
Especially when you are in Finland, 
and it's minus 13. 

Southampton; 

The STE 25th Anniversary gig, in 
Summer 2013, that Rich and Geraldine 
put on, at The Joiners in Southampton, 
was a prime opportunity for catching 
up with folk I've known, in some cases, 
for many, many years, and a chance to 
finally press the flesh with people I’ve 
just corresponded with previously; 
hello Russ Bestley! Some of the folk 
there I met at STE gigs, at The Joiners. 
We all know each other well enough to 
spend a few hours shooting the 
breeze, and catching up, before we 
scatter to the wind again. And these 
days, by virtue of Modern Technology, 
we can still keep in touch a lot more 
easily. I'm not down on Facebook, etc. 
per se; I just utilize them for my own 
needs, and have some fun and banter 
along the way (hello Ian Mackaye! 
whoever you are, like) 

Brighton; 

My good friend Ralf succinctly 
summarized a gig we put on recently 
as being ‘anarchism/collectivism/ 
socialism in action and a community of 
good caring people who don’t need to 
be ‘told’ to do something, but step up 
and help out without expecting any 
rewards or praise’. In other words, a 
triumph of can-do attitude, over slack 
jawed cynical malaise (if you will) and 
proof that that a rag-tag collection of 
people, without any centrally 
commanded directive can achieve 
great things. And that's great isn't it. 

For the record; I can sing-a-long to all 
the words of "If The Kids are United", 
but I don't actually believe we will 
never be divided. But that's not the 
point. The glue that holds together all 
the different attitudes, musical tastes, 
opinions, etc. is Punk. P-U-N-K. Punk. 
A network of friends in-action. With 
must stick together... like. 
pete.zonked@btinternet.com 


TONY SUSPECT 

“Paranoia, low esteem / It’s a state 
of mind.” Violent Arrest “Demons” 

So, there I was this time last year 
thinking that 2013 couldn’t be as shitty 
as 2012 had been; I guess in a way I 
was right, it was worse. I have always 
suffered from low self esteem, but 
there have been times this year where 
I’ve felt I have I’ve been losing my 
mind, and that there was no way out, 
no light at the end of the tunnel. I felt 
useless, stupid and a complete failure. 
I really needed someone to talk to, but 
wasn’t able to open up, and if I did 
tentatively broach the subject the 
reactions I got didn’t make me want to 
pour my heart out, so I kept quite and 
let it eat away at me 24/7. 

The only saving grace has been my 
family, my friends and punk rock. 

One of the things I have enjoyed doing 
is the podcast. It took me ages to get 
round to doing it, even though it’s been 
something I have been thinking about 
for a few years. In fact I have started 
and then aborted it on at least two 
occasions thinking that no one would 
care. But in a rare moment of clarity I 
realised that it didn’t matter so, inspired 
by Maximum RocknRoll Radio, the 
Scanner podcast and others, I went for 
it. 

I like nothing better than talking and 
about, or in this case playing the music 
that inspires me and this is another 
great way to do that. 

So, despite still feeling a bit of an idiot 
sat talking to my computer I get a kick 
out of putting it all together; and the 
podcasts where I’ve had guests with 
me have been even more fun. 

At the time of writing the next one will 
be a run through some of my favourite 
records of 2013, not all of them 
because there just isn’t the time, even 
though I am planning to make it longer 
than usual. 

There have been some great records 
released this year, and some I have 
found to be really inspirational. What I 
love is that even at the age of 47 I am 
still finding new bands that really blow 
my mind, and records that make me 
want to create music and write about 
music and just immerse myself in this 
wonderful, diverse punk subculture we 
have all created. 

This issue features bands that have 
been really energised me and put a 
smile on my face even in the darkest of 
times. The new Night Birds album is 


just so good, it is most definitely the 
best thing this band have done, and 
that’s saying something when you 
consider how great their EPs and first 
LP were. No Statik were new to me thi 
year, but as soon as I discovered them 
I was hooked. Raging hardcore, but 
with a twist that makes them stand out. 
At the moment I’m not sure if Las Otras 
will get their answers back to me in 
time to go in here (if not the interview 
will be on the website), but their album 
really blew me away, such raw energy 
and even if I can’t understand what 
they are saying I can appreciate the 
sentiments because they printed 
English translations of the lyrics. The 
Love Triangle aren’t new to me, I was 
already a fan, but their album is 
another that hit me full in the face, it’s 
just stunning. 

Of course this year saw Violent Arrest 
release another album, and what a 
great record it is; I also saw them live 
again as well and they must be one of 
the best bands I’ve ever seen. Great to 
sit and catch up with Baz too. 

Also, 2013 brought us a new EP from 
Paint It Black. It’s like they knew I was 
having a difficult time and put out a 
record to bring some sunshine to my 
gloomy skies, and what a belter it is. 
Everything that is great about this band 
on one 7”. 

At a time of difficult economic times the 
world over it’s good to know that we 
can still rely on Jello Biafra to deliver 
the goods with his Guantanamo School 
Of Medicine, who’s new album is the 
best thing he’s done since the Dead 
Kennedys broke up. 

Other notable mentions to Sickoids, 
Criminal Damage, The Shirks, DHK, 
Epic Problem, Belgrado, Creem, Burnt 
Cross and on and on. 

I’m sure that 2014 will continue to keep 
the stream of quality DIY punk rock 
coming; I will limit my hopes to that as I 
don’t want to think about the other 
stuff. 

CRISPIN MIJMRLES 
Back to Reality 

After twelve years in Spain, last year 
my bank manager made the 
momentous decision that it was time 
for me to return to Blighty. To be 
honest, I wasn’t living in the nice warm 
sunny bit but had established myself in 
green Spain (so called coz it rains all 
the time) above Portugal, Galicia. 



I was living in A Coruna, home of the 
mighty Deportivo or for historians 
amongst you, where Sir John Moore 
fought a rear guard action against 
Bonaparte’s peninsular army to allow 
the British to board boats on the 
beaches (the English cemetery holds 
the 300 old British soldiers killed in that 
engagement which is commemorated 
annually). 

Spain has gone Nationalistic. This 
means something different over there, 
we are not talking about Spanish 
‘Ultras’ beating the bobbins out of each 
other at footie matches. We are say 
that the Gallegos are fiercely Galician. 
Los Vascos (Basques) are committed 
to an independent Pais Vasco (Basque 
country) and that the Catalans want 
independence to Catalonia (not to 
mention the Valencienistas etc..). 
Bottom line, Nationalism is an ugly 
word and encourages ugly behaviour. 
Then we have los Indignados ( a lose 
translation - the Indignant- doesn’t 
seem to do justice to a political 
movement one could compare to the 
Jarrow Marchers) conclusive proof that 
the Spanish could teach us a few 
things about protest and demonstration 
against their openly corrupt politicians. 
So what did I expect on returning to 
England? I’m not sure really. A decent 
job given my experience/language and 
other skills, nice cheese, good TV, 
good music scene, catch up with my 
old mates and see the Super Saints 
continue their meteoric rise. I assumed 


that Britain, as is it’s want, wouldn’t 
have changed much and that our 
treasured national sense of humour 
would take care of any deficiencies. 
What did I find; Police cover-ups, 
politicians who are indistinguishable 
from each other, good people working 
hard for a pittance, increasing 
Americanisation of our culture, a world 
dominated by Simon Effing Cowell. 
Less opportunity than that offered to 
vertically challenged giants, the rise of 
Fascist scum like the BNP & EDL and 
worse of all - listening to some tosspot 
on May the 4th telling my local how 
Hitler was right and all the Jews should 
be killed. All presided over by chinless 
wonders who probably used each 
other as toast racks whilst on 
exchanges between Eton and 
Winchester - Who voted for these 
tossers? 

This was a depressing introduction to a 
return that I had been very much 
looking forward to. Did I become a 
lotus eater and get my kicks out of X- 
Fuckter? Did I give in to a life on 
£71.50 a week on the dole, whilst the 
media informed the world I was a lazy 
scrounger despite applying for an 
average of twenty jobs a week? 
Basically, did I give up in despair? No. 
This country is full of contemptible 
scum, much like most countries, 
including those who used a tragedy as 
an excuse to get a new pair of trainers 
and an HD TV. It has become 
sickeningly materialistic, increasingly 


xenophobic and worryingly up itself 
with a political system that makes 
Stalin look like a democrat. 

If it has oil, invade it - if it hasn’t, fuck 
it. If the US cracks the whip - jump and 
abandon kids on the basis that it’s 
better for your OFSTED results. 
Scottish Nationalism, hey if they want 
to Immigration - Bulgarians will make 
the world disintegrate, Policing the 
world though we can’t do fuck all about 
our own streets. Do what the money 
men say, after all if they can’t sell you 
something that doesn’t exist, who can? 
Bottom line, we can’t give in or give up. 
We need kids who are sufficiently 
politicised to recognise that they are 
being force-fed bullshit in order to 
subjugate them into the ranks of the 
brain dead. Punk may have died an 
ignominious death but the spirit of the 
movement can maintain the protest 
movement until Rebellion means more 
than an outing for Spikey-tops who still 
believe that the UK Subs will lead us to 
freedom in Blackpool. 

Maybe there right, but my return 
seems to coincide with a fall of 
civilization and freedom of expression 
not seen since the fall of the Greek 
City States to the Romans, 2500 years 
ago. 

Even so the wedding present were 
fucking cracking in Shepherds Bush on 
the 1 st of November. 




Suspect Device has an on-line shop where 
you can buy all your favourite vinyl (and 
one or t wo CDs to o). You can visit here... 

*1 



If you prefer to do things the old fashioned, 
more personal way then you can do that 
here.. ^ w * 




suspectdeviceshop.bloqspot.com 





The last time I did an interview with Night Birds singer Brian was early 2011, that interview is on our website and 
also appeared in print in Zonked! zine. Seeing as so much has happened to Night Birds since then; two LPs, 
loads of touring, Europe etc, I thought it was time I caught up with Brian again for an update. Questions by Tonv 
some photos nicked from Faceache. _ 

When we did that last interview you were about to record “The Other Side Of Darkness” LP; an album that was 
pretty well received by pretty much everyone, you must have been pretty pleased with both how the record came 


out and how well it did?| 

BRIAN - We really struggled recording that record. After spending a lot of time (and money!) mixing and mastering we 
realized we weren't happy with it. The master was no joke an hour away from getting mailed to the plant when we decided 
to put it on hold and think it over. We had spent like two solid weeks on it and it was a huge blow to not be completed 
when we thought it would be... We were pretty discouraged and frustrated, but at the same time didn't want to release 
something we weren't totally happy with. We spent the month after that re doing parts, re mixing, re mastering from 
scratch... Mike, our old guitar player, pretty much re mixed it himself with the help from an engineer friend of ours, Darren 
Golda. After it was all done and the dust settled a bit, I ended up really liking it. As far as the overall response to it, I 
couldn't believe it. We were obviously really take n aback w i th the how positive the feedback was, especially for an album 
that at at least one point we considered shelving! |j£ fT I . l 



So what was wrong with the original mix? Did shelving it cause any tensions within the band?f| 

BRIAN - It was all low end. It was really clean sounding. When I listen to something over and over again in the studio it 
just starts to sound like mush in my ears, then when I give it some space and come back to it I hear it all differen t. .. 
Unfortunately when we gave it a little space and listened to it it just sounded all wrong. f 



Who took the hit, financially? Was it you or Grave Mistake, or did you share the cost?| 

BRIAN - We paid for that one. Grave Mistake just gives us one lump sum of X amount and we use that towards art 
expenses, recording, mixing, mastering... However far we can stretch it. Because we ended up NOT remixing it analog we 
saved ourselves some money because it definitely sped the process up, though that was an aspect that will always bum 
me out about the album, not getting to do it all TOTALLY analog like we did on BORN TO DIE IN SUBURBIA. We HAD 
done it analog, but that was the version that we scrapped. We'll release the ORIGINAL mix/master on the 10 year 
anniversary or something! haha. Remind me about this and I'll send you a copy but you can't share it!!| 


When you came to Europejtwasyourfirsttime over here^howmanycountriesdid you visit, and did it ajlmatch 
up to your expectations? 

BRIAN - We had never been to Europe before, so I really had no expectations, but I loved everywhere we got to go. 
Paying for public bathrooms took a little getting used to, but aside from that, it was a blast. Awesome chocolate too! All 
NBs except myself because I don't drink were really into the booze. I got to see castles. You don’t get to see castles in 
America. We went to the Nethedands, the lUKincludingWatesand ScotlanckalloverGermanVjFra^ 
Belaii^andmaybe 

Apart from Castles (which are awesome) what other notable landmarks did you get to see?^^^^^^B^^^j0P 

BRIAN - Ramones museum! Was like a punk rockers Disneyland. Berlin wall was great. White cliffs of Dover. All the cool 
London stuff. Some cool Beatles landmarks. Lots of really beautiful stuff in Scotland and Wales. Oh yea, we saw the 
street where Wattie from the Exploited declared war against the m ods whe n the Jam w ere playing a block awayfrom the 
Exploited! That was cool... Your continent is better than ours, OK??lB 




Did you notice much of a difference playing gigs in Europe to playing at home? 

BRIAN - Shows are different everywhere. Different on the West Coast of the US compared to the East Coast of the US, 
diff er^TH ron^^^nd^^i^ ; i ;.|^^^'s wl^^jg^^Mw^nd mteresting to^ travel anc^jolay sh^^^hough. s . 

You have had a line-up change, whathappenedj with Mike and how has PJ fitted in? How did he come to join and 
how long has he been in the band?| **. 

BRIAN - Mike told some of the band he'd be leaving when we were in Europe actually, France to be exact. Took a while 
longer for him to tell me since he thought I'd be mad. He had opened a record store in Brooklyn right before we left on that 
tour, and 3 of the 4 of us wanted to get more active with the band, and with his new store opening up, he wanted to spend 
less time doing the band. After we finally talked about it, it was clearly the right move, though we didn't know if we would 
find a suitable replacement or just break up. Mike had some big shoes to fill, but what happened as a result we really 
could not have even planned if we tried. One of Mike's last shows we played in New Brunswick, NJ with Omegas and a 
few other bands... One of the locals was called Phibes. A GREAT band who only ever got to release a couple demos. PJ, 
who we did not know at the time, was playing guitar for them, and I was pretty floored by his presence. I told him after our 
set that we were looking for a new guitar player... He told me he didn't think he'd be able to handle playing the songs, but 
after seeing him I was fairly confident he'd be able to take the songs and put his own twist on them, and they'd sound 
great... As much as I love Mike, here we are a year and a half later and I think PJ plays_tho^^^^^^^^^^^^ve 
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to the new records he seems to have given your sound a bit of an edge, without drastically 

rwr' *■' 


ever been played. 
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From listening 
altering it. 1 

BRIAN - Mike told some of the band he'd be living when we were in Europe actually, France to be exact. Took a while 
longer for him to tell me since he thought I'd be mad. He had opened a record store in Brooklyn right before we left on that 
tour, and 3 of the 4 of us wanted to get more active with the band, and with his new store opening up, he wanted to spend 
less time doing the band. After we finally talked about it, it was clearly the right move, though we didn't know if we would 
find a suitable replacement or just break up. Mike had some big shoes to fill, but what happened as a result we really 
could not have even planned if we tried. One of Mike's last shows we played in New Brunswick, NJ with Omegas and a 
few other bands... One of the locals was called Phibes. A GREAT band who only ever got to release a couple demos. PJ, 
who we did not know at the time, was playing guitar for them, and I was pretty floored by his presence. I told him after our 
set that we were looking for a new guitar player... He told me he didn't think he'd be able to handle playing the songs, but 
after seeing him I was fairly confident he'd be able to take the songs and but his own twist on them, and they'd sound 
great... As much as I love Mike, here we are a year and a half later and I think he plays those songs the best they have 
ever been played. I also think without the addition of PJ to the band our new album wouldn't sound like it does, and might 
not exist at all. He added a much more straight forward hardcore element that we lacked before, and I don't think we 
would have been able to write a song like "Born to Die In Suburbia", "Modern Morons", or "No Spoilers" if it wasn't for PJ's 
playing. It worked well because it's not a drastic change to our sound, but one that allowed us to continue to grow outward 
a little bit. Playing the style of music we play, history has shown it's very rare to be able to write 2 or 3 albums worth of 
material and keep it interesting, and I think PJ was the factor that allowed us to squeeze out a 2nd LP with ease that we 




all really 
■ 

Your next release after that album was a 7” on Fat Wreck, how did that come about? What was it like workinc 


with them? . 

BRIAN - The 7" came first actually, as a single for the album. Working with them was great! I got word that they liked our 
band so I got in touch and sent some demos to see if they might want to release "MAIMED FOR THE MASSES". It really 
helped get our band out to a new audience who otherwise may have never known we existed, which was the main goal 
by doing the 7" with a different label. Everyone seems to have it in their head that Fat is some HUGE major punk rock 
label, but working with them was really as DIY as working with Grave Mistake or any other label, except they have a 
larger staff (all of whom I dealt with were awesome) at their HQ. I asked them if they would send out Grave Mistake ad's 
for the new album with their preorder copies of "Maimed For The Masses" and they did! That didn't benefit them in any 
way, shape, or form... They just had our best intentions in mind the whole time. I also asked if the members of Night Birds 
drew some of our own blood if we could splash it all over some limited copies of the EP and they were totally down! haha. 
Tha t did n 't happ en because we got lazy, but is in on the back burner to be done at some pointl 

^ I J M \ . / W 

The new album is on Grave Mistake, were you always going to release a second album with Alex?| 

BRIAN - Most likely. We thought he REALLY went above and beyond for us on the first album and Grave Mistake was a 
Dart of the success of that album, so it just made sense. 

1 _ ' V. 

Do you think that the work people like Alex put in to their labels proves th at there really is not need for punk 
bands to go down the major label route these days? 

BRIAN - I think a dead music industry is reas^eM^gj^nif^^nT^Ni a majo ^This isn't 1 994, you are not going to get 



major pa 

■■ 



From a fans perspective (and I feel no shame saying I’m a fan) 
the new album is a step up in quality. I mean, I still love the 
other recordings, but “Born To Die In Suburbia” is something 
else, it must have matched your expectations? 

BRIAN - Thank you. It far exceeded it in every way possible. Like I 
said, recording OSOD was sort of a nightmare, so after that we 
had our reservations. And a new guitar player on top of it all just 
added to the pressure, but we used what went wrong with 
recording OSOD as a lesson, and like I said, PJ was a major factor 
in making the new album something I can say I'm really proud of. 

Did you feel more pressure to write this album than you did 
with the first? 

BRIAN - Yea to some degree, sure, but we were all pretty set on 
not releasing a second album if didn't meet our standards. 

This album, like the last one, is being released in Europe. Is it 
by the same label? Was it Alex at GM who sorted that out or 
were you and the band involved? 

BRIAN - Yes, Taken By Surprise is releasing this one in Europe as 
well. They had done the European press of the Deep Sleep 12" 
that Grave Mistake put out, and Alex said it went really well so we 
were introduced to Michl... Then Michl ended up being our driver 
when we toured over there and we fell in love with him. He has 
even since been over to visit us in the states and stayed at all our 
houses. He's the best. 

I know you are having a bit of a life changing experience 
soon, but what can we look forward to from Night Birds in the 
coming months? 

BRIAN - My wife and I are having a baby in November so Night 
Birds will be laying low for the Winter while I adjust to Fatherhood. 
Really hard to tell as of right now what our future holds, but come 
hell or high water we will get back to Europe in 2014! 

So, is terror or excitement your over riding feeling the closer 
you get to being a father? Are punk parents the best parents? 

BRIAN - My wife and I are both really excited! There's stuff I'm 
scared about, sure, but plenty of fuck ups and crack heads have 
babies everyday and they manage to keep them alive so I should 
be able to at least match that! 

And how will you cope if your offspring grows up with a 
terrible taste in music (and I’m speaking from experience 
here)? 

BRIAN - My wife's taste in music kinda sucks, so it won't be all that 
shocking. I'm way more concerned with her having a good sense 
of humor. I'll be crushed if she doesn't think Bill Murray and Weird 
Al are hilarious. 

Back to music, what have you been listening to recently? 
Anything you can recommend? 

BRIAN - Lot's of great new record this year. VACATION put out a 
record called "CANDY WAVES" on Don Giovanni that is pretty 
poppy but the whole album rules. Really digging the new BIG 
EYES LP on Grave Mistake / Taken By Surprise. 
NEIGHBORHOOD BRATS did a collection of their singles on 
DERANGED that I've been listening to a lot. ROUGH KIDS is a 
band from LA, members of TEAR IT UP and CLOROX GIRLS I 
wanna say? Might be wrong about that... But they rule! Sound sort 
of like THE LAST meets the DICKIES or something. A 
new CRIMINAL DAMAGE album is always a good thing, new LP 






Ok, I think it’s time to wrap this up. Any final pearls of wisdc 

BRIAN - Thanks for the interview and your continued support! Can't wait to get back to Europe and England. And thank 
England, for Steven Merchant. HELLO LADIES is the best new television show. That's all. BYE.! 


ou 


from NUCLEAR SANTA CLAUST out of Brooklyn rules too! Sort of a more hardcore SPITS. NERVOSAS from Columbus 
you need to check out too! Real dark reverby punk, male / female vocals. They are my favorite new band. Oh and the 
new TERRIBLE FEELINGS single is great too! As far as old record I never got into for one reason or another but can't get 
enough of now, The DWARVES are Young and Good Looking has been pn constant/otation latejy! Always loved their old 
stuff, but this album managed to escape me. Better late than never!- j/ 
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I was having a drink with a mate of mine when it came up in conversation that Anti-Pasti had reformed and were gigging 
again. They were one of the bands I really liked when I was really getting into Punk at the turn of the 1980’s.. So I hit the 
internet and found their website.. Sent an email to vocalist Martin Roper, who in turn put me onto drummer Kevin Nixon 
and the result of the interview is below for all to read. A very big thanks to Kevin for answering some real ‘fans’ questions 
and inviting me to ask a few more besides the ones I originally sent.. Gaz. 

IMI lliii 

OK.. Anti-Pasti are back! Who had the idea and how’s 2013 been so far? 

I had a house warming party out came an old acoustic guitar and a few of us proceeded to destroy some otherwise 
timeless classics. Martin fell through the strawberries that I had recently inherited and the rest is, as they say.... History! 

ii.nii^inH / ■■ 

Was it easy getting back together, making room for Anti Pasti again in your lives, practicing and do you all ^till 
live in Derby?| 

Me, Ben and Ollie all live on the outskirts of Derby (in different areas you understand, not a kibbutz) and Martin lives in the 
city centre, which is handy for him as he runs two boozers there. We generally rehearse once a week unless we’ve had a 
bit of time off and have something coming up or have new material to knock into shape. Once we have a number finished 
we work at it, but until we do, we jam it a bit and demo it in different forms to see which we prefer. We don’t want massive 
tours at the moment just the odd long weekend so it doesn’t take over our lives as we all have jo bs and so me of u s 
families now, albeit grown up 




I see from your website that you’ve got a new EP on it’s way out.. Who’s writing the songs these days and is it 
important for the band to be putting new stuff out? 

We don’t have an EP coming out! We recorded a demo of two new numbers and two old b-sides for a German label, who 
subsequently turned it down. Viva Che is mine and Ollie’s song and I See Red was written by Ben with a bit of my input. A 
couple more, Lies Lies Lies and Time to Hate were written by the three of us. Check em out on u-tube. I always had a 
hand in the writing. In fact I wrote the title tracks to both albums. New stuff is important otherwise we’d just be our own 
tributeband! We hojDeJohavejitwelve song album available early next year. 

Having read about the setback with yo ur EP - Have you got a labellinedup to put out the album you talked 
about? 

We have a few irons in the fire, we may go down the pledge route or maybe even release it on vinyl with a free once off 
download. Cherry Red will release anything by us electronically and there are a few other labels who have expressed an 
interest. The important thing is to get twelve numbers written and demoed. At the moment we have six. The two I haven't 
mentioned are called Hurricane, which deals with drugs and Flag Of Convenience which is about politicians. 

i w j m+.mrf wmm MiV ^ J 

With the new material you’re writing what sort of things are you covering in your lyrics? Any strong political 
views in the band? Were the band ever influenced by what bands like Crass were doing back in the day? 

Crass never! You mean Clash! Everybody has there own personal politics don't they? You don't have to nail your colours 
to a mast to be either political or interestecMrjDolitics. I mean I have left wing view^Dut it doesn't necessarily mean that I 
am a Labour supporter.H^Hfl £ 

We still write about things that either bother us or that we are interested in. Without sounding conceited, we would like to 
try to provoke other people into looking into what we are saying. They don't have to agree, its more about drawing 
someone's attention to the subject matter, they can then form there own opinion (if they don't already have one that is). 
For instance Viva Che isn't really about Cuba its just an analogy - Che Guevara didn't like what he saw happening to his 
country , he didn't sit around on his arse staring at the TV and moaning, he got up and did something about it. I See Red 
is another song which tries to convey that people’s right to protest is slowly being crushed. Time to Hate is about 
Rwandan Rebels, but could be about any lawless terrorist type group. Lies Lies Lies lyrics are debating the fact the 








You’ve been out and about playing gigs as well... I know you came i 
back for a short spell in the 90’s but are things better now or do ■ 
you miss the heady youthful gigs of 30 odd years ago? Do you 
remember your first Anti Pasti gig and how you came to join the I 

band? l 

Martin asked me to join, I was already roadie-ing for 'em. I think myl 
first gig was in Huddersfield; my second was definitely at The Ajanta in 
Derby. I like things better now 'cos we appreciate each other more. |l 
think we are all older and wis er. I was twenty when the band imploded 
the first time around. 


The trips to the USA next May and Czech Republic sound 
Did Anti-Pasti get to play abroad in the 80's? ..and are 
sorting out their gigs themselves these days? 

We get other offers including Italy, Spain, Germany (of course) and 
Sweden on boxing Day(?) but we can't always fulfill them for one 
reason or another. First time around we toured Holland twice, 
apparently we were recorded as the loudest band ever to play 
Groningen. We toured USA and Canada in late '81 early '82 for six 
weeks, which was amazing, I was only eighteen. 

We have a British agent, European and a worldwide agent. We don't 
organise things ourselves, its all down to promoters includinq the otherfc 
bands on the bill, we rarely h ave a say in who plays with us.f 


Did you ever think that when the Apocalypse Now Tour was going 
around the country in 1981 that all of those bands would still be 
playing now? Did all the bands get on back then and have youl 
kept in touch with many people from the late 70's/early 80's UK' 
Punk scene over the years? r 
The Apocalypse Tour was great! Every night was just one big party. 
The Exploited were the band that we got on with the best, I ended upl 
in jail with them all overnight in Brighouse. Later on they used to turn 
up at some of our gigs and jump on stage. The punters must have| 
been amazed 'cos it was never advertised and we just got used to itl| 
In those days I thought that it would never end (but then again I 
couldn't see much further than my nose). I really did tell the careersl 
officer at school that I didn't need his help 'cos I was going to be in a 
band, much to his amusement. I went back to the school when we had 
our first album in the chartsand loads of kids had AP on there bags 
and jackets, very satisfying.!! 

Wattie's a strange one! Me, him and my wife had a few drinks for 
about two hours when he was playing in our hometown in '95. He's 
befriended me on FB (which he won't do unless he knows you 
personally) and I have his mobile number but he won't return my calls. 

I want to get The Apocalypse Tou r on the road ag ain, all over Europe 
and maybe the rest of the world.... 



After the band split first time around in the early 80’s what did 
Kevin Nixon and the other members of the band do with| 
yourselves? Anyone play in other bands?| 

Ollie and Will formed a tremendous band called The Linkmen. II 
decided to sell my drums and play guitar. I saw and advertisement in 
sounds or Melody Maker and hitch hiked to Bracknell to buy a 
Telecaster for £150 (which I still own). Then one night I went to see 
The Linkmen and thought to myself why aren’t I drumming in this 
band? I went into the pub trade for about fifteen years and now work 
in telecoms. Martin went into the rag trade and at one point had five 
shops. Doug went to the states for a while and then became a used 
car salesman on his return. Will lectures on history at Northampton 
University and Ollie well, he’s just er Ollie! 
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You mentioned former Anti-Past members Dugi and Will - Did they ever want to be a part of the reformed AP and 
do they still follow the fortunes of the band? What ever happened to Stan the drummer before you? (I remember 
we did a short interview with him for Suspect Device many years ago!)? 

Stan teaches Salsa these days amongst other things and we are still friends. He was at Rebellion last year and did 
our merchandise with his son for half of the evening. 

Dugi wasn't interested as he has a lot of business commitments. We are in touch but due to everybody having other 
priorities we haven't hooked up for a while. Doug asked me to organise a bit of a booze up last time we spoke and we 
may get one in before the New Year. It’s a shame about him, 'cos in all fairness AP was his bancLhe started it and wrote 
everything before me and Will joined. 

Will wanted to be involved but couldn't find the time, so sadly we decided to carry on without him. Me and Will used to be 
close, I lived at his parents for bit in 1980, we used to thumb it home after rehearsing and Brian Clough would pick us up. 
Ben is his replacemen t; althou gh he pla ys bass he 's an excellen t g uitarist and songw rite r. So in a w ay, one door closed 
and another opened. 





If you could haveyour t ime a gain is there anything differentyou’d do?Any regrets as a band or youasaperson 
do you think?^^^^^ iSSBV fee'll IStrM 

We probably should have tried to talk to Martin instead of firing him, he didn’t really like the direction which we were taking 

but we carried on with it. When Caution didn’t sell very well and we started to loose our audience we wrongly blamed 

him. A music business lawyer would have been a good idea as I now know that we signed a lot of our royalties, gig money 
and PRS over to the record company. I was seventeen when I put pen to papenwe were swizzed, I’m sure it was illegal. 



What bands besides Anti Pasti are floating your boat at the moment? 

I have always listened to early reggae (pre 1985ish). I can’t get on with noise merchants. The Roughneck Riot, The 
Mighty Kahunas and Ruts DC are all making great sounds at the moment. A nothe r Derby band have released terrific 
album, The Reverends, check 'em out they’re well worth it. 




..and the future for Anti Pasti? Any firm plans?| 

Album next year, also USA in May, Czech Rep, Rebellion in August and as may c ontin ental ja unts as we can fit in. G etting 
the album written and recorded properly is the main 





Anything to add?| 

Yeah going around the country and finding out how much love for our band people have is really rewarding. We’ve 
resurrected some old friendships and made a load of new ones. Like I said, we appreciate things more now, people 
getting off their arses, traveling, then paying to see us is quite humbling. So thanks to all of you who have shown your 
support and thanks in anticipation to those of you who’ve yet to dip your toe in the water. 









The Love Triangle have been on my radar for a while, I love their EPs, and their take on 
that early UK punk sound, which they’ve made sound perfect for the 21st Century. Their 
new album is a masterpiece, so I got on to singer/guitarist Louis and he got these answers 
back to me in double quick time. 

Questions by Tony, Pics nicked from their website. 


Usual opening, can you give us a brief history lesson; tell us who’s who in the band and what they do etc... 

We have been a band sort of since late 2009 when Josh and I made some tapes together. The plan wasn't to do a 
proper band, but just have some fun recording. Originally we were just going to record cover songs, but we ended up 
writing some 'on the spot' songs and recording them as well as some covers. It wasn't like - 'you play guitar, I'll sing, our 
band will sound like this', we were swapping around instruments and trying to learn how to record music and getting 
drunk. Anyway, that initial two/three days of hanging out produced our first two cassettes which we would give away to 
friends or sell at gigs, sort of pretending we had a new band, but it was also kind of a joke. We made a third tape a 
couple of months after that when Josh was helping me to move house. Then in January 2010 we decided we wanted to 
make a proper band of it, and asked Tim to play drums. Since then we have gigged sporadically always with the line up 
of me on guitar and singing, Josh on bass and Tim on drums. Josh moved to Berlin following a trip to India in late 2010, 
so we don't get to play or practice very muchj bu^^uit^ik^Mhan/vay - the band doesn't have any ambition, but 

When I listen to The Love Triangle I’m reminded of late ‘70s punk, UK bands like Eater and even Ramones, was 
that the sort of sound you set out to play, and do you all listen to those old bands?BH^HI ' ' k E 

I don't think we set out to sound like anything in particular - as I said before, our formation was kind of accidental, and all 
the songs we wrote were written fairly off the cuff. I remember early on, me and Josh talking about liking the pop style 
songs of bands like the Buzzcocks and Protex, but also being into the creepy blown out trashy style of Crime or the 
Electric Eels. I don't know - we're not trying to reference anything in particular but we are all into punk in a big w ay 
(mostly ft} . J 

So, the new album has arrived, you’ve managed to have a cleaner, more full sound without compromising the 
energy you must be pleased with it turned out? 

How did you find the writing and recording process of doing this compared to your previous 7”s? 

The album is the only thing we didn't record ourselves. It was recorded by a friend of ours in a practice space and in his 
bedroom using mostly the same equipment we have always used. He definitely knows a lot more about recording and 
sound than any of us, and he put so much effort into it I was really dumbstruck to be honest. I'm really pleased with how 
it turned out, but I'm eager to record some more tapes and singles with a more fucked up sound because that's what I 
think the band is about. The record wasn't written particularly differently from how we ordinarily write in that its usually me 
coming to practice with most of a song and then we all get it finished together (usually in about half an hour). The only 
thing that was different this time was that we had a lot more songs (I think about 16 - some didn't make it onto the 
record) than usual and a lot less time! Josh came over from Berlin for a week to write/rehearse/record. We'd all been 
demoing ideas and sending them to each other for a little while, but it was still a bit of a race against time to be able get 
everything ready. It would have been nice to have a bit longer maybe to write a bit more collectively, and it would hav e 
been good to have some cover songs too - originally I was aiming to record 20-25 songs and pick the best 


I have a coupl e of EPs as well as the album, is that all you have out or am I missing so mething? Is eve rythin g 

We made 4 cassettes prior to the first single which are all currently unavailable. I am eager to make these available 
again but I need to get the money together. We also made 30 cassette copies of the LP to take on a tour before it was 
out (called tape #5). I don't think I'd make any more of these now seeing as the record is out and that was what those 
songs were intended to be on - I just wanted something to sell at the time. We recently released tape 6 which was 
recorded on an afternoon before a gig in Berlin this sum m er. I st ill have some co pies of t his at present and will sell you 
one for £2.50 if you write to me about it. r ‘ 


p ies ot this at pres 
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You all seem to be in several bands, does any one of your bands take priority over the others? When it comes to 
songwriting, how do you decide which song should b^on/vhich band. - 
How do you find the time to fit it all in?^^\ * M 

Yes we are all in lots of bands! One of us is one or more of the following: Die, Vexed, Personnel, Shame, The Smear, 
CCTV, No, Good Throb, Diat, and Fluffers. I don't think any of us consider one band to be more important than the other 
- priorities usually come on a first come first served basis I think. I can't speak for the others, but for me I don't have to 




decide how to allocate songs because in 
every other band I'm in the music is 
written collectively. This is sort of the 
case with the Love Triangle too, but this 
is the only band where I sing - maybe it 
would be different if I played guitar and 
sang in another poppy punk band, 
although I doubt it. 

Do The Love Triangle play live much? 
Am I right in thinking you have played 
abroad? Do you have any gigs/tours 
on the horizon? 

This year has actually been really busy 
for us. I usually tell everyone that we 
never play, but I feel like this year we 
have played quite a bit by our standards 
- probably about 20 gigs. We are lucky in 
that we get to play outside of the country 
fairly regularly. But we don't tour very 
much - usually just for 4 or 5 days. Our 
longest ever tour was 10 days I think. We 
don't have any gigs on the horizon, and it 
might stay this way for quite a while - 
Josh is from Australia and may go back 
there for a while in early 2014. We played 
a gig last week in Spain and were 
discussing doing some serious touring 
next year. So watch this space! 

How can people find out more about 
the band, and get in touch with you? 

Anyone who needs to know more 
information about us than I have already 
supplied needs to find something better 
to do, but by all means write to me at 

louis_harding@hotmail.co.uk and I will 
almost definitely write back! 



PUNK IS LOVE 



Ok, something more general, what records are you listening to at the moment? Any bands you can turn us onto? 

This week I have been listening to Cabaret Voltaire, The Red Crayola, This Heat, 4 Skins, a bootleg of early Cramps 
demos... Cool things I like that have been released recently include the Frau demo cassette (Riots not diets), the new 
Shopping LP (Milk), 'La Formacion De La Sombra' 7” by Antiguo Regimen (DiscoDrome/Burka for Everybody), the Die ep 
(Sonic Terror), 'Awopbopaloopop alopbam Raja' by Rajayttajat (Ektro). I am a huge fan of the Splits from Finland and look 
forward to hearing a new record from them. 


What’s next for The Love Triangle? 

Tape#7. 




no 
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/ou involved? What other bands have you all been 


I started playing 
Played in a punk 


I found No Statik on the internet. I can’t remember which site, but it was offering a free download of their aibur 
and something about the description intrigued me, so I took a chance, and fell in love. I then sought out the viny\ 
of that album and anything else I could lay my hands on. They play raging hardcore, but with an experimental 
edge that sets them apart. They also manage to make to furious punk stuff sound damn catchy too. So thanks tc 
' drummer B for sorting this email interview out for us. 

Questions by Tony, pictures taken from their Face book _page, 

First up, can you introduce yourselves please. 

M: I am Mark, I play guitar. 

R: I am Robert, I play bass. 

Ruby: vocals 

B: I play Drums and my name is B. 

L. A 

When, and how, did you get into punk rock, and what kee( 
in? Did punk rock change your lives? 

M: Growing up where the suburbs met the country, music started to become my passion at age 10 
guitar at 13, sharing underground metal and punk with the few people in my area that were interested_. 
band in my home town around age 15-mostly covers (DRI, GBH, Cro-Mags, etc.) and a few originals. 

Punk rock had an urgency and intelligence that really drew me in- from Minor Threat's and Subhumans (UK) lyrics, to the 
booklets of Crass I was enthused that people were putting passion and compassion together in a form of protest music/ 
lifestyle. Moving to Minneapolis after having joined the band Destroy! in early 1990, I started more involvement in both 
activist and music scenes. DJing at the University radio station, volunteering at the Student Union's Music Venue, 
involvement in animal rights and anarchist groups, and volunteering/ booking at the Emma Goldman Anarchist center and 
helping to create a volunteer-run record store (Extreme Noise Records). All of this at a time when the national and 
international DIY punk networks were becoming stronger and stronger. It has been amazing t o me that I could r ealize m 
dreams of making music, but also do it within a context that allows such freedom of expression.f 
I have played in Destroy!, Impetus Inter, Anchor, Disembodied, Lux Vanitas, Look Back and Laugh, and No Statik. 

Punk definitely helpe d m e to cha ng e and ope n up to the wor ld, an d my involvement is both for enjoyment and to share i 
with others. 

R: I grew up in a small town, no older siblings to help me out and no older punks to guide my way. I listened to new wave 
and mainstream metal, slowly gravitating towards the fringes of each. Left when I was 17 and went to Norman, 
Oklahoma, a town that has a modest, respectable punk history. Started a band, played with touring bands good and bad, 
and slowly started to figure it out. The world of DIY punk and hardcore didn't really click until I saw BORN AGAINST in 
1993 while on tour. 20 years old is a rather late start, but it's made up more than half of my life. Punk itself keeps me 
involved, always breathing, always evolving, and bringing me more stabi lity in community an d relationships than anything 
else in my life. I don't plan on going anywhere else.^p 

I've been in FUCKFACE, LAUDANUM, WHAT HAPPENS NEXT?, ARTIMUS PYLE, HIGH ON CRIME, MALACHI, OPT % 



OUT and others, and currently play in CONQUEST FOR DEATH an d RITUAL CONTRO L. 

Ruby: Punk changed and saved my life. ..still does on a daily basis. 

B: I grew up in Tampa, FL. I sang in a punk band when I was 12-13 years old (around 1989/90), started playing drums 
when I was 14. I originally got into punk through my older brother, Victor and my skateboarding friends. The constant 
satisfaction, adventure, and joy of creating and sharing a world of music and friendship keeps me involved. I’ve been in 
the End of the Century Party, Jud Jud, Murder^uicid^^act, Scholastic Deth, Sseepage, various other projects, and 
currently play in Conquest for Death and Replica.^^^^^™ ~ 




laying 


When did No Statik come together and what was the catalyst for the four of you to start playing together?K 

M: November 2009, I believe. Robert was rocking multiple bands as usual, but I believe the oth er 3 o f us were not 
at the time- Robert astutely perceived this lack and magic began! 

R: It was rather interesting for me. ..since B and Ruby have known each other since they were kids and Mark and B had 
been close friends in Oakland for quite some time, but even though I knew and liked all three other members I had never 
really spent that much time with any of them. I saw three people who I respected musically and liked person ally. Once we 
started practicing, the personalities melded perfectly and I think we compliment each other really well.PT^- 
Ruby: For me I had a pretty awful experience with the last band I had been in and avoided playing for almost 8 years. 
One day B, Robert and Mark asked if I wanted to play with them. I was pretty wary at first but these dudes and the 
amazing punks in the Bay area quickly reminded me how import being a part of and contributing to this community is.B 
B: I had just moved back to Oakland from Germany in the Fall of 2009, and shortly thereafter we started the band. Yeah, 
we’d all known each other to some degree for years (Ruby and I grew up together; I met Mark in 1996 when our bands 
played together, and Robert and I lived in the Punks with Presses warehouse in Oakland around the turn of the century), 
and so when I ended up back in Oakland, and Ruby, whom I hadn’t seen in a couple years, ended up in Oakland too, and 
Mark wasn’t currently in an active band, and... w ell, thejineupjust s uddenly m ade perfect sense; the ele ments aligned 
and we went with it. v 

ou made it out of the US yet? Any plans to visit Europe in the 
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That said we do 15-20 


How often are you able to play pigs, 
near future? 



and have 


/ 


ib yet? Any 
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M: I moved to Wisconsin almost 2 years ago, so we play show s a few times a 
shows each year since I have moved, and made two LPs! 

R: Hopefully Europe later in 201 4„. * ■ f - 

Are you all also in other bands? If so who? Does this ever conflict with what No Statik want to 

R: Our biggest limitation is geographical at this point, but like Mark said, we are still able to function in bursts. There are 
other bands' schedules to work with, but it's really no different from juggling jobs, friends, family or any other life 


commitments. ’ . ^ 

Ruby: I am in a band called The Light, I started it after Mark left in order to not go insane without playing music, it took a 
few years but we finally have a solid lineup (Boo Boo from Hunting Party and Trenches, Anton_from Martyrdod 
and Sunday Morning Einsteins and Johnny from DieHard) and are starting to play more and record. 

B: Yeah, I currently play in Replica and I joined the Conquest for Death rotation earlier this_year. Each band goes in its 
own concentrated spurts of activity, so somehow it all manages to work out. " " 1 " 

■ v !■ 

As well as blazing hardcore, “Everywhere You Aren’t Looking” has some more experimental sounds, is that 
something you just decided on in th e stud io or were you were always going to do something a little di fferent on 
record? Who was the instigator?^^^^HH^^^^^^BF^^ 

M: Thankfully we have all recorded enough to know that playing live and recording are two different circumstances- to 
emulate the "live energy" you have to do many things in the studio (and it still falls short). That said we are all into many 
types of music, B and I having DJed a fair amount. On the first record, I wrote a really fast riff that I thought may bridge 
between songs (live and recorded), when we started recording it I realized that the tempo cut 50% was a great techno 
beat. From there we decided to maintain an experimental aspect to our recordings... because we love it! 

R: We always had the idea to try something ...different... but never exactly quantified what it would be. Mark's riff in what 
became "We All Die In The End" just kinda transformed itself in our minds and yeah, we have kept with it. 

1 T * 1 V JHIIfe X V \ ‘fllJ 

Tell us about “Unclarified”, how did that track come together and evolve, and who’s idea was it to put it on one 
side of your album? w \ 

I have to say I have only seen positive comments about it, and it is a pretty compelling track, but have you 
received any negative comments about it being the only track on Side A of the record?* 

R: It was a progression from the remix track on the first 12". We all worked on it together over the course of a few months 
(Mark was back in Wisconsin). Greg from Earhammer was a huge help (and incredibly patient). Personally I am perhaps 
more happy with that track than just about anything I've been a part of. 

I do recall one review slagging the side off as a waste of time, but I think the response to our approach has been primarily 
positive. And if you don't like the weird shit, then there's always a side of hardcore waiting for you if you flip the record! 

B: “We All Die in the End” from the first 12” is actually not a remix per se, but a hybrid 
experimental track (we did a straight hardcore version of it on “Everywhere You Aren’t 
Looking” LP), but yeah, it whet our appetite for further experimentation, and for the 
project of constantly re-imagining, re-working, and re/deconstructing our own songs in 
various ways, playing around with and blending different conventions of different 
musical genres. So “Unclarified” is this kind of re-imagining or re/deconstruction of the 
son g “Clarified, Distilled, Recomposed/’uHIfeNMltfifeflllnM^tt^flMfllll 

There’s also a much shorter version on the “Remix Tape”, how did that tape 
come about? 

R: That treatment was done by Dave Coen (WHITEHORSE, CONCRETE ISLAND, 

IVENS). I think all of us are intrigued by giving friends we respect the opportunity to 
reinterpret our sounds. In the case of that tape (which will eventually be on vinyl) I 
think the results were fantastic. There are other remixes planned for the future. 





Now, you have a new album out soon, what can you tell us about that? 

M: I think the new album expresses the enthusiasm and rawness that we captured, not having played together for a 
while. I love music that is really heavy and intense, yet has hooks! I think we achieved that. 

R: I also love music that is heavy and intense, and I also love hooks! I'm really really happy with the new 12"... I find the 
"experimental" side (or "long song" side) gloriously monotonous and anxiety inducing. 


I have seen your releases available for download on a fair few on-line blogs, are you ok with that? Do you think it 
can help as much as hinder? 

Personally it was downloading your first album that made me track down and buy your records, just like getting 
tapes in the early ‘ 80 s made me buy tons of records. 

M: Trying to control music sharing is pretty futile. There are also more bands than ever, so we just make music we like 

nd hnnf» that nannla further nhark nut nur shows nr nffir.ial ralaasas 


and hope that people further check out our shows or official releases. 

R: I have a blog myself, so my opinion here is obviously biased. I see downloading as a logical result of the evolution ofi 
tape trading, but the difference is that the end result (the mp3s on your music player) are basically the same as the the 
end result of most people's music consumption. With tapes and mix tapes, you got something cool in the mail, hear a few 
sweet sounds and you are inspired to hear more from a band. You want the artwork, you want the other tracks, you 
want more. But with downloading, you can have everything in a few seconds, and you can have essentially the same 
thing you would have if you went out and bought it. It's a way longer discussion with a LOT of different angles, but in thei 
end I am happy if someone can hear NO STATIK, and I'm flattered if someone hears it and wants to buy a copy.f - 
Ruby: I am totally ok with the free downloads. I buy records and still download the same album for my various electronic 
devices and listening ease. 

“■P *\« ■ 

Should DIY punks be embracing the internet and modern technology to spread the word and mak e contacts, or 
was punk better when it took more effort to hunt out bands and like-minded individuals? 

M: Rock and roll and punk have spread via communication technology (radio, television, telephone, recorded music, | 
internet). Excessive use of the internet will have it's own ills, and each person has to find that balance. 

R: What Mark said. You can't say it's the access to community and history is a negative, but that balance is crucial! 

B: Definitely we need to embrace the internet, it is the defining technology of our age, and if we don’t’ figure out how to 
appropriate its powers, we will be in trouble. But at the same time we have to be wary of its side-effects. It is wonderful 
that people can find out about and share music and do networking for booking tours, etc, on the internet. It has greatly 
increased the reach of DIY punk, and that is a good thing... However, the explosion of bullshitting and shit-talking that 
sometimes takes pl ace wh en people h ave t he safety, lack of accountability, and mediation of computer communication 
can be a bummer. 


The Bay Area seems to have a lot of good DIY hardcore punk bands at the moment, and of course MRR is still 
going strong, so is it a good place to be at th^rioment^jotl^onjlayincnjunl^'ocl^ncnivinci? [ 

What other local bands can you recommend?| 

R: The living part can be difficult. This is an insanely wealthy (and expensive) part of the country and that has its 
challenge s to be su re. The re's a vibrant pun k scene, b ut it's also easy for pe ople to g etpassive because there is so much 

CRIMSON SCARLET,! 


going on. | 

STILLSUIT, REPLICA, THE LIGHT, PIG DNA, PERMANENT RUIN, NEEDLES, THE NEW FLESH, 

DEAD SEEDS, NEGATIVE STANDARDS, TRENCHES.. .there are a LOT of good bands.| 

Ruby: Trenches, The NewFleshjDieHard, Ritual Control, Perma nent Ruin, Need les, Negative Standards , Re plica, Dea d! 
Seeds, Reivers, 

B: to Robert and Ruby’s lists I add CONDITION ! The Bay Area is an awesome place to be lately for the music scene. It is 
inspiring to be around all of the good bands and motivyx^xy^yy^^^d j^ys here.^^^^es, it is getting more and 


Imore expensive to live here, even in Oakland.^ 










so I 


Are you from SF or did you migrate there from other parts of the US? If so what made you relocate? 

R: I grew up in Oklahoma. I wanted to leave, and this place seemed magical. I left in 2002 but came back in 2008, 
must like it here. 

M: I grew up in the Minneapolis area, and moved to the SF area because I loved the area on previous visits. 

Ruby: I moved out here from the midwest in 2008 to be in the fire academy. I was born in Florida 

B: I grew up in Tampa, and moved to the Bay Area in 1998 for college, and because I also loved the area from previous 
visits (I then lived in Chicago, Paris, Berlin, and Frankfurt for grad school, an d cam e back Jo Oaklan d in 2 009, as I 
mentioned) 



What do you all do outside of the band, do you work, go to school etc? Are any o f you involved with zines, 
putting on gigs, doing labels etc? “ - 

R: I am really bad at putting on shows so I try to avoid it. I've been a shitworker and reviewer at MRR off and on since 
1997, and Short, Fast & Loud since 2005 or so. I mak e a daily cassette based. I also work a lot.l 
Ruby: I mostly hang out with my cats and play gamesl - 
B: Robert also makes a daily sandwhichl! Me, I organize just a couple shows a year, but it is a lot of hard work so I don’t 
do it that often! Luckily we have a few solid people around here putting on really good shows. As for my work: I got a PhD 
in philosophy about 2 years ago, and do some teaching at a university, as well as research, and occasional consulting 
work. I’ve been trying to get a secure job as a philosophy professor, but the job market is so bad, I haven’t had much luck 
with that. I am trying again this year, but I am slowly being chewed up and spit out by_academia and so I am entertaining 
other ways to make a living doing philosophy (research, writing, consulting etc).| 



And what music are you listening to a t the m oment, any particular current favourite bands or records you can 
turn us on to? 

M: White Lung, Replica, Condition, Sickoids, Big Crux, Criaturas. 

R: Dasher, Grudges, Suffering Quota, Marshstepper, FlipoutA.A (from Japan, I just toured with them and am still stoked 
on how great they were), Kromosom, Youth Code, Rhinocervs, Gas Chamber, Wiccans. The new Innoxia Corpora/ 
Telefon split is awesome. Also, I saw Capit alist Casualtie s last night an d it was like going to school. Plus all of the bands 
Mark mentioned. 

Ruby: Replica, Trenches, Big Crux, Flipout AA, Kromosom, | 

B: Trenches (demo), The Light (demo), Bad Energy (demo), Pig DN A (demo) , Completed Exposition, Flipout AA, 
Manipulation, Condition, Raw Nerves, Anasa zi, Baby ’s Gang, LaserdanceJ 

Any last thoughts to wrap this up? 

M: Thank you for your interest and hope to meet you somedayll 
R: Thanks for the questions... 

B: Thank you! 





REVIEWS 


The Music... 

ASPIRINA INFANTIL “El Reino De La Estupidez” LP Beat 
Generation/Metadona 

This summer I spent a couple of weeks out near Barcelona 
doing not that much. When we did venture into the city the 
usual touristy stuff was interrupted when I found some record 
shops. Upstairs in one of them, tucked away in a corder was a 
box of Spanish punk records, and right at the back was this, the 
new album from Mallorca’s Aspirina Infantil. Thanks to my friend 
Paul I was familiar with this band, and so ran down to the 
counter and handed over my Euros. It was another week until I 
could play it, but it was well worth the wait. Straight ahead, fast 
punk rock that hit all the right spots; 16 songs all under 1 minute 
40 seconds, what more could you ask for? Great stuff. 
Metadona: www.metadonarecords.com (Tony) 

THE BELLICOSE MINDS “The Spine” LP Sabotage 

There are a lot of bands around at the moment who are playing 
stuff influenced by the old post punk (or Goth if you must) and 
this Portland, Oregon band are good another example of how 
good this style can be, with its prominent, driving bass and 
drums behind twisting guitars. Back in the early to mid ‘80s I 
liked Bauhaus, those darker Damned songs, early stuff from 
The Cure and Joy Division, and there are elements of all that 
here but The Bellicose Minds avoid making this sound like a 
dated copy, they inject their own stamp on it making feel very 
much of the now. I’d never heard this band before, so this was a 
nice surprise. 

Sabotage: http://sabotagerecords.net (Tony) 

BIG EYES “Almost Famous” LP Taken By Surprise 

The European release of the album that came out on Grave 
Mistake in the US; it’s exactly the same so you won’t have to 
pay silly postage prices to get your hands on this little beauty. 
It’s wonderfully poppy, damn catchy, a little rocky and all with a 
punk attitude. The songs here may not be as instant and awe 
inspiring as their “Back From The Moon” 7”, but they do get 
under your skin, and lodge themselves in your brain and all that 
makes for a very enjoyable album. 

Taken By Surprise: www.takenbysurprise.net (Tony) 

CHEMICAL THREAT “Vicious” CD Portwood Punx 

I usually let Gaz review Chemical Threat releases, I like the fact 
that Southampton has a straight ahead punk band like this who 
regularly gig, but their sound is much more to his tastes than 
mine. However, there isn’t time to get this to him for this issue, 
thankfully, this is definitely the best stuff Chemical Threat have 
done yet, the sound and playing is better and these are their 
best set of lyrics too. Chunky, no frills punk with a definite nod to 
the UK82 bands (and more recent bands who have also taken 
that sound), although “Another Maniac” has more of an anarcho 
feel, which I like. A lot of bands who try to play this style often 
sound a bit ploddy, and this is something that early CT 
recordings sometimes slipped into, but not here; it’s not super 
fast, but the energy is there to keep the interest, and 8 tracks is 
the perfect length. It’s good to see that all their hard work is 
paying off, and the progression is there for all to hear. 

Chemical Threat: pintsize@gmail.com (Tony) 

COKE BUST “Confined” 12” Grave Mistake 

Phew! There’s no hanging about here, gruff vocals snarl over a 
relentless hardcore attack that leaves you in no doubt that this 
band are the real deal. Nine songs, with none of them over one 
minute twenty, so repeated playing of this is mandatory. Angry, 
outspoken, intelligent and bloody great. Released on Refuse in 
Europe. 

Grave Mistake: www.gravemistake.com (Tony) 


THE DEAD ON "Dead On" CD Boss Tuneage 

Wow this is good!!! Amazing upbeat Indie Rock from Chicago, 
in a Replacements kind of style, maybe some Doughboys in 
there? Whatever it is, it has you feeling a massive urge to get 
up and dance around the room like a loon. 10 songs, all real 
strong "heart on your sleeve" type stuff, ace vocals, two guitars 
used to full effect with lots of top drawer "licks" and a great full 
sound. The singer/rhythm guitarist was in another great older 
Boss Tuneage band called Woolworthy who put out some really 
great stuff not too dissimilar to this a while back, though I 
reckon this is a lot better? Colour me very impressed indeed! 
Boss Tuneage: www.bosstuneage.com (si) 

DOGTOWN REBELS / DESTRUCTORS “Terrorismo” Split 
CD Rowdy Farrago 

The impressive run of Destructors split releases continues with 
no let up. This time it’s the turn of the Dogtown Rebels to share 
the six tracks (or seven if you count the uncredited Destructors 
one at the end!). The Dogtown Rebels play some pretty rocking, 
foot tapping, sing along punk all in all. I’ve heard quite a few 
bands over the years doing this sort of stuff I suppose but they 
have got their sound pretty much nailed on tight! Live is where 
this stuff will really hit the hardest is my guess? The Destructors 
take over with tracks 4, 5 and 6 (and the 7th as I said earlier!). 
They have reworked an old song “Urban Terrorist”; well, it’s the 
same in name only. “All My Friends In New York” is a NOFX 
cover and that is followed by an all new one called 
“Amphetamine Blues”. The uncredited song is one in which they 
claim “Punk ain’t Dead!” Well I’m not going to argue with that. 
As ever the Destructors deliver their songs with drive and 
energy proving along with the Dogtown Rebels that ‘Punk ain’t 
dead’. 

Rowdy Farrago: www.destructors.co.uk (Gaz) 

DOT WIGGIN BAND “Ready! Get! Go!” Alternative 
Tentacles 

Back in the late 1960s Dot Wiggin formed The Shaggs with two 
of her sisters, apparently they played discordant yet charming 
pop songs. It’s now 2013 and Dot Wiggin is back with her first 
solo album; I’m not familiar with The Shaggs output, but here 
Dot is still playing discordant yet charming pop songs. The best 
songs here have a nice blend of late ‘60s pop and the sound a 
lot of the Riot Grrrl bands were playing in the 1990s, and I like 
it. Not all the songs here hit the spot for me, but there is 
definitely more hits then misses. 

Alternative Tentacles: www.alternativetentacles.com (Tony) 

DOWN AND OUTS "Lifeline" CD Boss Tuneage 

These guys have been around a long time now, though they're 
pretty sporadic in they're gigging and releases it seems like? 
Though they do always put on a great live show. A few of them 
at least are in other bands I believe. Listened to this album 
through a fair few times now and though their original "street 
punk" sound is still there I would say these days they are a 
whole lot more than that, this is just an album full of really good 
strong UK sounding lndie\pop punk songs, it's fricking aces! 
Reminding me a bit of the old "Crackle" sound but with that 
great Clash thing too. The singer doesn't have the strongest 
voice but it suits the music spot on as do the back up vocals 
and the 12 songs are all absolute gems, "Ricochet" being a 
stand out for me. "Yesterdays Heroes" has some fantastic old 
footer commentary at the beginning and is another belter of a 
song. "Ready To Fall" makes me think of Still Little Fingers a bit, 
not sure why. These guys don't mess about, apart from 1 , all the 
songs come in under 3 mins, leaving you with that great "left 
wanting more" feeling. A top drawer album from these Scouse 
lads. 

Boss Tuneage: www.bosstuneage.com (si) 



DUMBSTRUCK “It’s Still Broke...The First Two Records” CD 
Boss Tuneage 

In case you don’t know, Dumbstruck featured people who had 
been in Ripcord, Napalm Death, Can’t Decide, Heresy and 
others, and this CD compiles two of their releases from 1999 
and 2000. Musically they were closer to Ripcord, and that fact 
that guitarist Baz and drummer John are now in Violent Arrest 
gives a good indication of what these 21 tracks sound like. A 
little faster than VA and with slightly gruffer vocals, but if you like 
VA then you will like this; and it includes “The Victim’s Pit” a 
song that VA covered on “Minute Manifestos”. This band is 
probably not as well remembered as they should be, but thanks 
to Boss Tunage you can now put that right. 

Boss Tuneage: www.bosstuneage.com (Tony) 

LAS OTRAS “Devolver El Golpe” LP Discos Sense Nom 

On Discogs Las Otras are describes as an “Anarcho-feminist 
punk hardcore band from Barcelona.” what’s not to like? Forget 
all that over produced, safe indie-rock masquerading as punk, 
this is the real thing; its raw, angry, straight forward, rough 
round the edges and full of energy. It’s punk played by people 
who have something to say and want to shout it loud and proud. 
So the music is basic, all the best music is and I love this 
album; not a single song is over 1 minute 35 seconds and it’s 
pretty damn inspirational. It’s in Spanish, but the lyric sheet has 
English translations for all the songs. You need this record! 

Last Otras: lasotraspunk@interrupciones.net (Tony) 

THE LOVE TRIANGLE “Clever Clever” LP Static Shock 

I’ve been waiting for something new from The Love Triangle; 
the singles are wonderful and leave me wanting more, and now 
I have more. Although I loved the sound of those singles, this 
album sounds better and cleaner but still allows the energy to 
shine through, and this is brimming with melodic tunes to die 
for. When I was a pre-teen and just getting into punk I loved 
those early 7” slices of simplistic punk which were full of 
enthusiasm and catchy tunes, this album has that feel and I 
hear echoes of Eater, The Models and even Ramones, 
although the songs are faster and better and don’t sound dated; 
in fact what I hear most is the rest of 2013 being given a swift 
kick up the arse. 

Static Shock: www.staticshockrecords.com (Tony) 

MERCY KILLING s/t 7” Beach impediment 

A new band featuring former members of bands like 
Government Warning, Wasted Time and Direct Control. As you 
may imagine from a band with that lineage, this is fast, hard and 
totally great. Gruff, angry vocals spit pissed off lyrics while the 
band rages, and this is high energy stuff with no let up. 
However, they do manage to insert some hooks into the fury, so 
as well as being a glorious racket, these songs get into your 
head and won’t leave. Listening to these six songs leaves you 
breathless, and yearning for more. 

BEACH IMPEDIMENT: 

beachimpedimentrecords.blogspot.com (Tony) 

NIGHT BIRDS “Born To Die In Suburbia” LP Taken By 
Surprise 

This is the European release of the new Night Birds album. I 
have the Grave Mistake released US version and have already 
raved about it on our website, but it’s well worth repeating here; 
this is a truly stunning album. I’ve loved everything they 
released before, but this record takes things to another level. 
They have a new guitarist who has added a little bit more punk 
to the songs, the surf feel is still there, it’s just now the songs 
sound more urgent and hit home harder. Remember how alive 
those great early USHC albums made you feel? Well, you’ll get 
that feeling from listening to this; you’ll be in love after just three 
songs! Their past releases are still firm favourites, but “Born To 
Die In Suburbia” is a bonafide masterpiece. 

Taken By Surprise: www.takenbysurprise.net (Tony) 


OBLITERATION “War Is Our Destiny” 7” Beach Impediment 

Musically this is heavy, yet super fast, hardcore punk, and 
although I am into the speed of these songs, the odd guitar solo 
and throat tearing vocals stop me really raving about this 
record. It’s not a bad record by any means, and there are plenty 
of people less wimpy than me who will love it, but this is 
probably the Beach Impediment release that I have liked the 
least 

BEACH IMPEDIMENT: 

beachimpedimentrecords.blogspot.com (Tony) 

POISON IDEA “Kings Of Punk” Southern Lord 

I know everyone goes on and on about how great “Feel The 
Darkness” is, but for me, this is Poison Idea at their best; fast, 
snotty and punk as fuck. “Kings Of Punk” is a good example of 
what made early USHC so exciting, you can hear a UK punk 
influence (check out the GBH riff in “Subtract”), but it’s played 
faster and with bags more energy and attitude. It still delivers 
that feeling today, and that’s no mean feat. This is a double 
album complimenting to original album with three live sets from 
1984, 85 and 86. The live sets are a good historical document, 
but it’s the original album tracks that I really love. 

Southern Lord: www.southernlord.com (Tony) 

RAD “This Is RAD / Loud & Fast” Tape Kibou 

This cassette compiles the sold out “This Is RAD” 7” and the 
“Loud & Fast” LP in a limited run of 50. If you don’t know RAD, 
they are from Sacremento in the US and play short, fast straight 
forward hardcore; proper hardcore punk rock, not the current 
macho metal nonsense masquerading as hardcore. RAD’s 
name describes their sound, it’s uplifting, energetic and they 
nail it perfectly. The album has a better, more full sound, but 
that doesn’t detract from the, er, RADness. 

Kibou: www.kibourecords.bigcartel.com (Tony) 

RANK/XEROX s/t LP Sabotage 

This album was originally released in the US last year, but 
Sabotage have given it a European release, so we have them 
to thank for making this gem of an album available to us over 
hear. Rank/Xerox are a San Francisco band that take the jarring 
sounds of Gang Of Four and Wire and bring them right up to 
date. Some may call this “post Punk”, but who needs labels? 
This is just great; the songs may have that off kilter feel, but 
they are still pulsating and driven along by a thumping rhythm 
section. I love this sort of stuff, and the songs here are as good 
as any I’ve ever heard. 

Sabotage: http://sabotagerecords.net (Tony) 

RED DONS “Notes On The Underground” 7” Grave Mistake 

Another wonderful 7” from the kings of melodic punk. “Cold 
Hearted” is almost 5 minutes long, but it quickly sucks you in, 
and I never felt that it was dragging at any point. The other two 
songs, “Losing Track” and “Dead Ender” are shorter, packed 
with enough hooks to ensure that your are left begging for 
more, so you have to go back and play it through again (and 
again). This could well be my favourite Red Dons release. 

Grave Mistake: www.gravemistake.com (Tony) 

STEVE IGNORANT with PARANOID VISIONS “When...?” 
CD Overground 

Never forget where you came from I was once told. I guess 
most people are like that deep down whatever their life brings 
them. Steve Ignorant’s no nonsense approach on this album 
takes him right back to his Crass days where he began in my 
opinion. This combined with Paranoid Visions’ drive and 
enthusiasm to produce crunching music and lyrics to make you 
question things (like charity) make this a blend that works. With 
a big nod to the anarcho punk side of life in style, the eleven 
tracks on this album are a touch of punk class in that particular 
genre. PV’s last album “Escape From The Austerity Complex” 
was great and had a track featuring Steve appeared on that 
album. This album builds on that to great effect and is worthy of 
your ears. Look out for the vinyl version too; done in a Crass 
style sleeve on blue vinyl so I understand. 

Overground: www.overgroundrecords.co.uk (Gaz) 



TEENAGE BOTTLEROCKET “American Deutsch Bag” Fat 
Wreck 

This seems a bit throwaway to me, kind of like an in-joke that 
must have seemed a good idea at the time; the EP title and first 
song came about as a result of their last European tour. The 
third song just sounds like NOFX, but in between those two 
disappointing bookends, “I’m The One Smoking Marijuana 
Motherfucker” is a neat, snotty punker which shows that 
Teenage Bottlerocket can write a decent song when they put 
their minds to it. 

Fat Wreck: www.fatwreck.com (Tony) 

TERMINUS - ‘Graveyard of Dreams’ CD Boss Tunage 

I often think that the mid 1980’s to around 1990 was possibly 
the golden age of DIY Punk! No internet, all the now famous 
punk labels like No Future, Riot City, Crass and many more that 
put out releases by some of the most well known punk bands 
had gone; punk seemed to become more honest too. The 
people left were in it for the long haul and with the passing of 
bands like Crass and some of their stenciled disciples where 
were we all to go? The only choice was to carry on I guess? 
Crashing into that void came bands like Terminus, they became 
part of a network that has never had its true worth revealed in 
keeping punk going and keeping it real. I regularly go to 
Blackpool for the yearly carnival of all things punk and watch 
the bands of legend from my youth do their thing but will bands 
like Terminus ever get any credit for their part in it all? Terminus 
were musical and political with little use of the ‘F’ word to get 
their point over. This CD has been re-released after a good few 
year’s absence and it compiles their singles and compilation 
releases with the 19 tracks giving a good airing to their material. 
This is the ideal release for those of you who packed up punk in 
1984 and were born again in the next millennium when your 
kids had grown up! 

Boss Tuneage: www.bosstuneage.com( Gaz) 

ULTRA BIDE “DNA vs DNA-c” Alternative Tentacles 

This Japanese band have been making a noise since 1978 and 
on this evidence they aren’t showing any signs of fading away. 
This isn’t noise the way someone like D-Clone do it, this is a lot 
more diverse, the sort of thing that fits perfectly on a label like 
Alternative Tentacles. Listening to these twisting and turning 
songs it’s not obvious that this is two bass guitars and drums. 
So, not straight ahead punk rock, but there is plenty of energy 
and drive here, with hints of Fugazi and Jello Biafra’s post DK 
work. This may be a little odd, but it is very interesting and I’m 
finding it captivating. 

Alternative Tentacles: www.alternativetentacles.com (Tony) 

VAASKA / IMPALERS split 7” Beach Impediment 

Two Austin, Texas bands, four raging songs, one great EP. 
Vaaska sing in Spanish and take Discharge as a starting point, 
but crank up the pace and add bucket loads of energy and 
style. The overall sound is not a million miles away from our 
favourites Porkeria, so they were always going to get a thumbs 
up for me. When played at this speed, this direct style is just 
perfect and their two songs have me longing for more. Impalers 
are just as good, but have a heavier sound and more desperate 
sounding vocals; and I don’t mean either of those observations 
in anything but a positive way. This is one of those EPs that you 
have to play multiple times before moving on to the next record, 
and that is always the sign of great record. 

BEACH IMPEDIMENT: 

beachimpedimentrecords.blogspot.com (Tony) 

THE WIFE BEATERS “The Beat Goes On” CD Self Released 

What a terrible name for a band (or an item of clothing for that 
matter). Actually there isn’t really much to recommend this at 
all. The music is rock n roll, but it’s lacking in any energy and is 
full of cliches; occasionally one of the songs will have 
something of a Social Distortion sound, but that’s being 
generous. Not really sure why they sent this to a punk rock 
zine; come to think of it I’m not really sure why I’m reviewing it. 
The Wife Beaters: www.wifebeaters.co.uk (Tony) 


VARIOUS “Without Kibou There Is Nothing Vol.1” 7” Kibou 

Eight tracks of noisy, raging, angry punk rock from eight bands 
with some things they need to get off their chests. You won’t 
find any indie rock influenced stuff here, this is straight down the 
line, pissed off punk, and I like it a lot. You may not have heard 
of all of the bands here, but that doesn’t make them any less 
worthy than any of the current poser bands that offer very little 
of interest, or very little connection with punk as I understand it. 
This is a DIY release that should be supported, and not only 
that it’s on lovely splattered vinyl and comes with a download 
code. 

Kibou: www.kibourecords.bigcartel.com (Tony) 


...The Message. 

BALD CACTUS #30 / A5 / £1 & SAE 

It’s been a while since we’ve had an issue of Bald Cactus to 
enjoy, but it’s good to see this zine still going, and still a great 
read; I love Andy’s writing, both his thoughts and his reviews. As 
well as the usual zine tomfoolery you get interviews with Dry 
Heaves, P.R.O.B.L.E.M.S, Revulsion, Eat Defeat and Acid 
Drop. 

Bald Cactus: baldcactus@gmail.com (Tony) 

ISSUE #69 / A4 / £1 .50 inc P&P 

This is issue 69, but the 50th since the zine was relaunched in 
2005. It’s a bit of a bumper issue, but still full of he usual reports 
from the local area, columns, reviews and an interview with 
Ashestoangels. Of course there’s the usual ton of photos mostly 
focusing on individuals rather than bands or whatnot. 

ISSUE: issuepunkzine@hotmail.co.uk (Tony) 


RIPPING THRASH #29 / A5 / £1 .50 inc P&P 

Another very long running UK fanzine grinds out another 
issue. .and I mean grind. .and noise for that matter! Not a chip off 
the typical punk rock block like us here at SD but much more 
geared up for the total noise merchants amongst you. 
Interviews with Agathocles, Dysmorfic, Catheter, Streetwalker 
and Nu Pogodi!’ as well as all the usual reviews and band 
pictures. Still great to hold a paper zine and not stare at a 
screen. Hey, that’s almost poetry! Just like Ripping Thrash. 
Ripping Thrash: www.rippingthrash.com (Gaz) 


For more reviews please visit 
www.suspectdevicezine. co. uk 
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